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BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



AN OPEN LETTER TO FRIENDS 

OF THE MUSEUM— AND OF 

THE PEOPLE 

1 HAVE been asked more than once, 
"What can I do for the Museum?" I 
have answered, "Add to our endowment 
fund." " I don't want to add to your en- 
dowment fund," has been the reply. "To 
add to your endowment fund does not 
attract me; it is too general a suggestion. 
But I should like to give one or two thous- 
and dollars for some single, definite thing." 

Here is the opportunity to give the single, 
definite thing. About a year ago some of 
our more progressive Trustees determined 
to test experimentally the desire of the 
public for the addition of good music to 
the other attractions of art in the Mu- 
seum. Four Trustees contributed the 
necessary cost. Six promenade concerts 
have been given on Saturday evenings by 
David Mannes and a symphony orchestra. 
The response of the public and the degree 
of pleasure manifested by the people at- 
tending these concerts are described in 
the following article written by the Direc- 
tor, Edward Robinson, and in the letter on 
page 23. The constant increase in attend- 
ance is illustrated by the following figures: 



DATE 




ATTENDANCE 


February 9, 
16, 


1918 


7 8. 
1,926 


January 4, 
" 1 1, 
" 18, 

" 25, 


1919 


2,419 
3,726 
5,617 
7,066 



Plainly these concerts should be con- 
tinued if their cost can be provided. There 
should certainly be three series of four con- 
certs each every year, instead of one. Each 
concert costs, in round figures, $1,000, 
including the expense of lighting and extra 
attendance. A friend of the Museum who 
"saw" one of the recent concerts, has of- 
fered to pay for two, and the Trustees 
have guaranteed to find friends who will 
supply two more, so that a second series is 
assured. I say "saw" the concert ad- 
visedly; for, impressive as was the music 
to the ear, the sight of the multitude was 
far more impressive. 



Here, then, is an opportunity for those 
who wish to give some definite thing to the 
Museum, or, rather, to the people. One 
thousand dollars gives one concert, $4,000 
gives a series, and, as one who "saw" the 
last concert remarked, the income of 
$100,000 would endow a series in perpe- 
tuity. 

A recent appeal of the New York Times 
for the "one hundred neediest cases" met 
an immediate response. Several of these 
cases called for as much as $500, or, to 
supply the needs of a single family of five 
persons, say $100 apiece. Twice that 
sum, $1,000, will supply the needs — needs, 
to be sure, of a different kind, but never- 
theless needs — of seven thousand persons. 
That is less than fifteen cents apiece. 

The Museum is no beggar, but it owes 
to its friends the knowledge of such an op- 
portunity. It should not be a perquisite 
of the Trustees. Who responds? Reply 
to the Secretary. 

R. W. de F. 

MUSIC IN THE MUSEUM 

1 HE four orchestral concerts which 
the generosity of four friends of the Mu- 
seum enabled it to offer to the people of 
New York on Saturday evenings in Janu- 
ary, proved in every respect a most grati- 
fying success. The programs were ar- 
ranged and conducted with the skill and 
taste to which we have grown accustomed 
at the hands of David Mannesand the music 
was beautifully performed by fifty-two 
musicians taken from leading symphony 
orchestras in the city; but to those of us 
who watched the results of the experiment 
from the inside the most satisfactory fea- 
ture of it all was the response of the public, 
to which the concerts were literally a free 
gift. No tickets were required, the doors 
were open without restrictions of any kind 
to all who chose to come; and as the Mu- 
seum was opened on these evenings solely 
because of the concerts, being closed on 
Saturday evenings this season as a neces- 
sary measure of economy, it is evident 
that those who came were attracted by 
the opportunity to hear good music well 
played. At the first concert the attendance 
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